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ment. Such interaction has been much more plausibly discussed by 
Richard Southern as the strategy of audience dynamics, a problem for 
ushers and marshals rather than for philosophers and playwrights. 

All in all, a provocative and interesting book, with many by-paths 
along the highroad that well repay close attention and consideration. 


E. CATHERINE DUNN 
The Catholic University of America 
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